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Introduction
The problem of studying fictional utopia and principles of utopian world-modelling remains one of the most important in the modern literary studies. Creators of classical utopias regarded text as an opportunity to represent their own ideas, when "fiction is necessary... only as an entertaining outline" (Morton, 1956, 117) , a choice of the expression manner was dictated by the level of its entertaining and ranged from the methods of a tale to the form of a novel (Bellamy, 1893, 1-2) . The form of utopia was highly influenced by historical conjuncture: in the 18th century it included a travelling (also undertaken in a dream) to an unknown land depicting a state of universal Law, in the 19th century it included an image of a technocratic civilization, in the 20th century it included the horrifying images of the future, stirred by the science-fiction techniques.
Utopian thinking, the ways of its representation in text became the subject of analytical criticism only in the 20 th century.
The purpose of this article is to show how gradual shift of emphasis from the political discourse (Bourdieu, 1998) world" (Levitas, 2013, 5) . In this paper we consider the notion of utopia utopia as a kind of analysis tool, which is essentially evaluative (in case of the content) and impartial (in case of the level of its realization).
The interest in utopia is intensified in the critical periods of civilization development, when a total revision of the dominant values takes place: "The search for a positive image of the future, if it is regarded as spiritual work, as absolutely inevitable in the crisis epochs, especially at our time of total critisism of the foundations of modern civilization" -says E. Chertkova (Chertkova, 1993, 81) . 
Theoretical framework
The most important principle of utopia creation is the method of absolutization, postulating the ideal as unconditional and creative, which often excludes the possibility of critical perception, including the creator and protagonist of utopia himself. K. Mannheim defines utopia as a category that describes "any thinking, stimulated not by reality, but by models and symbols". Utopian consciousness "turns away from anything that can shake its faith or paralyze its desire to change the order of things" (Mannheim, 1994, 41) . "Non-textual reality" is transferred into the text of utopia according to the principle of conformity to the author's idea of "the best social order". The ideal, mastered in the language of fictional images influences the readers' minds, evoking a response. The unity of the fictional utopia is provided by the unity of aesthetic vision and artistic and philosophical intuition of its creator. It is connected to the messianic tones of utopia and its prophetic monologism.
A utopian text that models alternate reality, serves as a kind of mirror reflecting the evils of reality. The path, shown by an author reminds a maze, at the end of which glimmers the image of the "better future" or the "golden age" of the past, the movement through the maze is defined and "provided with signposts; and no matter how we tried to escape, we will return to the same place again and again" -this is the semiotic nature of utopia (Petrucciani, 1991, 112 (Egorov, 2007) . Mentality of the artist of the 20 th century was determined at the time when F. Nietzsche's thesis "God is dead" was proclaimed. The resulted "Twilight of the Gods" forced them to two consequences: construction of a new universe where the artist-demiurge takes over the vacant place of God, the Creator. Artist, the Demiurge takes over the vacant place of God, the Creator (Pavlova, 2004) . Utopias become the messengers of political theories, the embodiment of hope, and their creators -participants in the political discourse. It is not by accident that many public figures are also the authors of utopias (from A. Bogdanov and A. Chayanov to the classics of socialist realism), and those who were not ready for such a radical spiritual restructuring, tried to keep the features of the Christian image of the world and man in their own creativity (creativity of the "villagers").
However, utopias, as shown by the latest research, quite often "arise in conservative periods of the life of society, in the atmosphere of social and political stagnation, when the real way of the world transformation are not visible" (Egorov, 1985, 257) . In this respect, "post-thaw" The definition of utopia as "now-here" is found in William Morris and Aldous Huxley's texts (in "Island" in particular) as a call.
Intellectual and Peoples Lines of Metagenre Formation
Before turning to the analysis of the principles of the utopian world-modelling in the texts of contemporary literature, a brief overview of the metagenre formation will be given. People and religious line of utopia that was naturally linked to the Old Russian "walkings", "dreams" and "visions", made it possible to revise the classic model of the ideal in favour of the national tradition: images of mystical city Kitezh that is located over the last border of Belovodye (Chistov, 1967) . In this case not Vernadsky, 1917, 176-177) . The utopian project is created as an alternative to the policy of Catherine and consolidates the values of pre-Petrine Russia, the image of the state-family, where "the power of the state is connected to the benefit for people" (Shcherbatov, 1896 (Shcherbatov, -1898 and St. Petersburg as a stronghold of Western progressivist culture was forgotten.
It is known that utopia was of vivid interest to Decembrists, especially to M. Lunin and P. Pestel, the creator of one of the toughest projects of the "new Russia" (Semevsky, 1909, 208-210) . The Silver Age philosophers not without reason believed that "the Decembrists were raised in the more or less mystical Masonic lodges" (Berdyaev, 1994, 221) . • The idea of statehood is good in its essence, but the right people should be chosen for its implementation.
• Contemporary society is in crisis. The reason of crisis is a ruler's mistake, most often Peter the Great's.
• Further misfortunes can be avoided if the moral values of national culture are revived, a king, the philosopher surrounded by the enlightened (as dedicated) elite should be put at the helm of power.
• The model of the ideal society is quite obvious, it is based on the pre-Petrine tradition, utopia is devoid of speculation, characteristic of the European projects.
• Russian people are religious and kind by nature. These ideal qualities should be developed with the help a wise state structure.
• Russian past is sacred, it becomes a guarantee of the absolute future and the present is only preparation for it.
• Russia's execution of its messianic mission will also save Europe that lost its former spirituality.
Fictionalization of utopia, its transformation into novel
The process of utopia fictionalization, where presentation of the ideological conception is subjected to artistic logics is connected to the name of the author of "Eugene Onegin" (1823-1831). A.S. Pushkin of the postDecembrist age is devoid of utopian illusions of the predecessors and had to appeal to the authority of the government as the only support of the progressive ideas of the Enlightenment.
Pushkin, the heir of the Enlightenment, is frankly afraid of Russian riot, "meaningless and merciless": ""The Captain's Daughter" was the parable-warning, anti-utopian in its essence" (Etkind, 2001, 50) . Aestheticizing state, praising the greatness of Universal Law, the writer retains the right for spiritual emigration in creativity: "Pushkin was the great Russian utopian specifically because at the beginning of the 19 th century he turned out to be, perhaps, the most European of all the European writers.
As more than convincingly proved by our merciless to man age, classical humanism that appeared in the Italy, was brilliant and grandiose utopia" (Hlodovsky, 1999, 314) . The riot was excited by the means of aesthetics, embodied in verses, novel "Eugene Onegin"
and poem "The Bronze Horseman" ... Pushkin heroes, like the sectarians, the "Runners" try to escape from the power of Leviathan. They go on a journey, madness, love, into their inner world -the only truly free place on earth.
In utopia leaves between today and tomorrow, using the method of "alienation", allows the poet to introduce the elements of satire on contemporary reality into the traditional "scheme". Description of the future is built on the contrast with the present up to details: "in 500 years from now"
in Russia there will be highways, "cast iron bridge over the waters", wonderful tunnels, which were famous in Atlantis, but "now the roads are bad, / Forgotten bridges are rotting / Fleas and bedbugs at stations / Do not allow to sleep for a minute (Pushkin, 1986, 306) . In his "He finishes by phalanx, brothels, without any hesitation" (Herzen, 1963, 167) ), rigidly mocked Vladimir Nabokov in "The Gift". Utopian images in "What to be Done?" in many details go back to the reality that denies the canons of metagenre (Paperno, 1996, 157-160) .
In the 1860s of the 19 th century the first "heretical" versions of utopia appear. This symbolic image has a lot of preferences in criticism. Traditionally, it is regarded either as "an allusion to the forthcoming spontaneous popular uprising" (Bushmin, 1980 (Bushmin, -1983 "a collapse of political fanaticism in general" (Frank, 1990, 126) . A. Chayanov), which will be also joined by only briefly mentioned in this paper the utopia of "religious synthesis", recreated by the works of the Silver Age artists (Matich, 2008) . "Godseeking" and "god-building" of this period form the chimeric type of consciousness and are indicative of the loss of whole world view that became one of the reasons for the future victory of the Bolsheviks utopia (Groys, 1993, 63) .
Global utopian projects and literature of the 20 th century
Literature of the Soviet period became the voice of power, "a mean of the direct representation of power" (Dobrenko, 1993, 73) , and can be considered as a single Utopia (which invariants are the texts of individual authors): "Soviet literature, apparently, is the only in its kind phenomenally interesting example of the literary utopia, literature as utopia", notes V.M. Akimov (Akimov, 1994, 15) . The canon fixation took place at the beginning of the 1930s, and collapse in the "long 1970s". The Gnostic religion acted as one of the sources of utopian ideology. Gnosticism becomes the heritage of socialist utopia due to appeals to both Marxism and to the Masonic tradition that is closely connected to "the heritage of the world Gnosticism" (Sakharov, 2000, 17 (Mitin, 1990, 26, 41) . In Utopia and reality and mass character of the truth perception became the distinctive features of the utopian tradition, the attributes of the demiurge, from an artist dictator, come over to a political leader (Kovtun, 2005, 118-319) .
By the 1930s the utopian tradition is corrected. Spontaneous enthusiasm of the revolution was displaced by toughly regulated state politeness. Utopia merged with ideology.
Alongside with the official utopia of churchstate, recreated in industrial novel (Clark, 2002) , (Heller, 2007, 165-183) . Reality that opposes to revolutionary will is considered as "erroneous" and sacrificed to the unknowable Absolute -communism, which in literature is described apophatically or on default (mystical images of fairyland
Dair, blue cities and ocean). The significance of
what is happening comes down to the constant replacement of absence by presence, and in this sense social realism belongs to the same semantic paradigm as gnosticism, the European theater of the absurd and existentialism (Smirnov, 1994) . Canonization and mythologizing of leaders and their glorification are included in the genetic code of the Soviet literature" (Dobrenko, 1993, 74) . but not a participant of utopian mystery. In such a way, reaction to utopia as a big and totalizing narrative appeared (Petrovskaya, 2013, 245-253) . 
